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Are cultural and trade policies irreconcilable? Are the cultural
industries, such as films, books, magazines, television broad-
casting, video and music recordings, a special category of goods
and services? Hence, do they require special treatment under the
multilateral trading system under the aegis of the WTO? What will
be the impact of the new UNESCO Convention on the Protection
and Promotion of the Diversity of Cultural Expressions on the
international trading system?

These and more related questions are addressed in this book which
focuses mainly on the issues pertaining to the so-called “culture
and trade debate” and evaluates the present regulation of the cul-
tural industries under international trade law throughout most of
the 20" century. Particularly, it inquires into the experiences made
within the NAFTA and the EU in order to critically evaluate the
current multilateral trading regime established under WTO law
with a view of improving its coherence and establishing greater
sensitivity for cultural diversity in the world.




